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A Modern Bezsal

By Alfred Werner —
Very few of those who, last spring, flocked to the Brooklyn isuseum's
exhibit of works by lMyer Myers, or who read Miss Jeannette We Rosenbaum's

new bliography of that early American-Jewish silversmith are aware EEXERE

that in New York today can be found a craftsman in silver and gold,
brass and copper of equal industry and skill., This modern Bezalel is
Ilya Schor., The master who quietly celebrated his fiftieth birthday
last April 1s, indeed, a link in the great Jewish tradition of crafts-
manship that started in very ﬁncient times. Schor, incidentally, often
talks of the widespread Jewlsh participation in the arts and crafts in
the face of all obstacles in his native Poland, Skills were handed
down from father to son through the cemturies, in strict observance

of the Talmudlic admonition that a Jewish father ought to teach his

son a trade, "for if one does mot do so, it is like teaching his son
robbery."” DBefore the era of emancipation no Jew in Eastern Europe
couldﬁattend a trade school, and the Christian guilds used any means
Qt nend to eliminate Jewish competition., Nevepbheless, in 1756 all
pewferers and coppersmiths in Lublin were Jewish, and in 1797 there

were more Jewishthan'Christian goldsmiths in Posen (foznan).
Naftali

Ilya Schor's father was a master craftsmaen, a ghildeamoler,
speéializing in painting cows and chicken, plus the required legend
1nYiddish.énd Polish, for the meat and poultry shops of Zloczow, a
medium-sized city in Galicia. From the elder Schor - who died at the

venerable age of eighty-six, shortly before the outbreak of World War
Il -« Ilya inherited the diligence and palnstaking accuracy demanded
by the always over-exacting patrons of a sign-painter. He obtained

his Jewish background from this saintly man, but it was chiefly

Ilya's older orother, lloses, a HebreW'scholar, Who encouraged the

youngster to become a professional painter, a K er. (loses

Schor was to die a martyr's death in the Warsaw ghetto).
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schor spent eight years of his adolescence apprenticed to an
engraver, This time was not wasted, for not only did llya earn his
livelihood as an engraver while attending the Academy of Fine Arts in

Warsaw, but the feeling for metal which he acquired was invaluable
when he Dbecame a silversmith, Although he had to work to support
himself, Schor graduated from the Academy with honors, and he even
received a scholarship to contimue his studies in France., He arrived
in Paris in 1937, worked as a sllversmith, but also studied at the
Ecole des Beaux Arts, sent psintings to various exhibitions,'and
settled down happily with his bride, Rezia, herself a gifted painter,
in this city which has welcomed so meny talented Jews from the days
when Camlilie Plssarro arrived there from the West Indies., But the
period of Schor's bliss in Paris was brief. Like Chagall, Lipchitsz,
Mane-Katz and other Montparnassians the Schors arrived in lew York
in 1941, The initial worries and problems of adjustment were oOver=
come by the lntrepid and frugal Schors. Facing the difficu;ty of
living in a new country on the sale of one's pictures, the determined
Schor set up shop as a silversmith, and after a while had enough
comnissions to provide for a family now including two daughters born
in this country,

There are three lIlya Schors, the graphic artist, the painter,
and the silversmith, Schor's book illustrations, especially those for
WOrKs Dy Sholeu Alecheu are insufficiently known, though they are
regl gems of woodcutiing, His rich fantasy crowds a multitude of
fascinating detail into small compass. He captures humor as well
as tragedy 1n rhythmically whirling designs reminiscent of folk art
as well as of medleval miniatures. Schor's poetic rendering of poor
Mottel's trek {rom the shtaelitel to the confusing skyscrapers of
New York matches the charm of the beloved book, ihe Adventures of
llottel,
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Schor feels that he is not sufficiently appreciated as a painter.
But his 1953~ one-man show at New Yopk's Salpeter Gallery got at
leagt favorable comments in the professional magazines, "'he same
sensitivity that guides his hand.when he produces book mimlstures
rendered with the skill and devotion of a medieval 8ofer serves him
in gouaches or oils deseribing jugs, flowers and leaves with love
and tenderness, albekt with cool restraint in color, (His pure ab-
stractions seem‘to me less successful,) But the pulk of his pi_ct‘orial
work is - and one might say: of course! - inspiredw l?y reminiscences

of the artist's youth, He still remembers zér?“‘cieja' Yy the bearded

Hasidim in their fur-caps, the pious families gathe d\ground the

table, the musicians, the country J eWs th their domestic animals,

He is at his best in very small pd. ures, /often no largser than eight
by ten inches, One of these, ah&‘i /__ﬁg in tallith and tefillin,

painstakingly copying a sorg_l{ of t“‘i;e w, has been reproduced many

times, L R N
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He achieved his iﬁateat acalaim however, as a worker in
metal, With the rise

\the 'ngch,ine ageé punch presses and power
\x

9/%{ hand craffsman , factory-made baubles took the
place beaut ﬂ{xl objeotrg lovingly fashioned and the silversmith ale

lathes repla

most became'an extinet ,s"'speoies. But 1n recent years there hes been

iginality and individuality, and of these two
qualities Schor certainly has more than anyone else. 4i%t is

& turn back

astonishing how little he needs in tools and space to conjure up

the most elaborate fantasies in metal. In the Schor home on West
79th Street, Manljattan, a tiny room is set aside as =& workship. +‘he
tools here are basically the same as those used by King Solomon's
craftsmen, or those still employed by Yemenite masters - blow pipes,
hemmers, mallets, pliers, shears, files, saws, drills, polishing




materials, escept that gas and electricity now save human force and
energy. Still, seeing him bend, form, raise, planish, and polish on
his smell work-bench, one needs little imagination to feel trans-
ferred into a work-shop of the pre-machine age, For him, no time-

saving devices secem to exist, as he spends days and weeks and even

months on an item that can be slipped into a pocket., What a keen

eye 1s neceded for the fineness of detall, and what pstience is de-
manded to bring a work to its ultimate finishi

Schor lucklly finds plenty of compensation in‘ his work (for
whatever customers pay, the sum total of ab artist\g 1§bor can never
be repeid in dollars and centsi). In his work, he Pinle RebLivs o
his imagination, his sense of humo;',,his nje*.aphysical thirst, Rarely,
if ever, do his customers, be tp’e{ kaymei dr representatives of
religious institutidns, enduvor to giv/'e ‘him more than the barest
outlines for a comissionér\rk, roa\ki\zing that 1t would make no
sense to limit Schor!? a/unmatohed fantaay - and they are not dis-

appointed., Schor aotuk ly likes/to set himself the most difficult i
tasks. \ k/

For ina{@—,/ ordinarily silversmiths are content to decorate
the outside( of a pieoe, leaving the inside untouched, Not so Schor.
Most of his \g\oqg_ga/ bracelets, and ear rings are filled out completely
on all sldes with intrioate design, often so delicate that it pays to
1ook at them through a magnifying glass in order to appreciate fully
all the twists of his inexhaustible fantasy. Take one of his
celebrated pieces, & brooch, presenting figures that turn about -
lovely ladles on one side, gay cavaliers on the other, In another
brooch lhe shows the Greek philosopher, Diogenes, seé.rohing, for his
honest man with a tiny, free-swinging lantern, On the other side a
child gazes upward to & heart « yet the face of the heart swings
aside to reveal a fanged serpem’.t
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| Jewish motifs are oftmn included in items meant for secular use.
, Typical is a beautiful silver brooch which shows the traditional
Sabbath table, with the mother lighting the cendles, Even where
his work is destined for ritual use, he does mot restrain his vivid
imagination, I remember one begamim box, less than 9 inches high, in
the possession of that famous collector, Charles E, Feinberg of
Detroit. It is shaped like a tower. On the octogonal base are an-
graved signs of the zodlae, while the stem is decorated with harvest
scenes., There are opening doors in the opper part of the tower
which 1s filled with figures, pomegrenades and flower blossoms. To
avold resemblance to a church bower, craftsmen usually topped the
spice box with a gay weather wahe, Schor often places a delightful
little winged angel, or amother figure on the top.
lMaking a yahrzelt lamp, Schor filled the circle on the top with
the Hebrew months, while each panel was made to bear a sentence of a
prayer above the illustration, On a wedding cup, the center is filled
with a gay pageant of musieians approaching the bridal canopy, while
on the top of the 1id a Hasid in prayer shawl raises his arms in
excitement., A candlestick 1s designed to show a balcony from which
womenfolk gaze down cn the procession with the seroll, A I particular
masterplece is his caysule for a mezuzsh: in this tiny confine is
seen a famlly of Three at the portal of a medieval synagogue. .
Schor "suffers™ with what 1s known as horror vacul., Like the
- medieval illuminators of Haggadoth, or like the equally anonymous
miniaturists of the iiiddle East and Indie, he objects to enpty
spaces, Thls is, perhaps, not in keeping with the modernistic
spirit, with a modern art that often presents us with large arcas of

monotones, with a blankness that cannot easily find a response in the
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onlookert's restless heart. But Schor, though a "realist" in his work

in metal, does not simply copy the masters of yesterday. e is modern
in the simplification of his figures, in "distortions" for the sake of
emotional emphasis and drama, in composition that sees the highest
good in beautiful design, On the other hand, there are few con-
temporary masiers who can compare with Schor in craftsmanship and
skill, To be more precise, there is none at all, One has to go back
to lsrael Roukhomovsky and his sons to find men who were his peers,
who were filled, like Bezalel, "with the spirit of God, in wisdom,
and in understanding, and in knowledge, and in all manner of

workmanship.”




Ilya Schor: A lMpdern Bezalel
By Alfred Werner

During his life-time, my friend, the painter, print-msker and
silversmith Ilya Schor was not adequately recognized as the out-
stending, and umasual, artist that he was, 1n this country, to which he
fled from Nazl-dominated Europe with his wife in 1941, he had only two
one~-man shows - at the Jewlish Museum in 1948, and at a gallery on 57th
Street five years maxitaxy later. He received commissions from temples
and from individuel patrons, but the fees he commanded could never be
high enough to compensate the artist for hls tremendous investment of
time in executing each commission ( the silversmith's instruments are
costly, and so are the materials he uses; to produce a small mezuzah, he,
an utterly conscientious "old«~fashioned" craftsman spent hundreds of
hours of careful, devoted work)., He illustrated only five books - not
many American publishers realized that in the person of Schor this
country had a master whose wood engravings were far superior in quality
to most of the "art work™ that "embellishes”™ book pages.

Hence, L am pleased that, last summer ( three years after Schor's
untimely death) New York's Jewish liuseum devoted two large rooms to a
Schor Memorial Exhibition comprises of more than two hundred items, dise
playing mostly his ingenuity as a silversmith ( mezuzoth, kiddush cups,
candle holdérs, splce containers, wedding cups, wedding rings, and so on),
though a number of peintings ( oils and gouaches ) as well as samples of _
his graphic art were included, "Depth of feeling runs deep in Schor's workt,,
Tom L. Freudenheim, curator of the Museum, characterized the master:
"Sentimentality and love, both for the objeet ~nd for the idea, are ex-
pressed in each object."

Schor, whom I knew well and whose true friendship and animated telk
meant much to me, was a link to the great Jewlsh tradition of craftsmanshi]
that started in very ancient times. He often talked to me of the extensive
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Jewish partiecipation in the arts and crafts, despite all obstacles, in
his native Poland, Skills were handed down from father to son through
the centuries, in strict observance of the Talmudlc adminition that a
Jewish father teach his son a trade, " for i one does not do so, it is
1ike teashing his son robbery,"” Before the era of emancipation no Jew
in Bsstern lurope could attend a trade school, and the Christian guilds
used any available means to eliminate Jewlish competition, Nevertheless
in 1786 all pewterers and coppersmiths in lublin were Jewlsh, and 1n 1797
there were more Jewish than Christian silversmithe in Posen ( in Polish,

lm P@Zﬂ&ﬁ),
Schor wes born in Zloczow, Galicia which, in the year of his birth

(1904) was still part of the Austro-Hungarian emjore, IHis father,
Naftali, was & master craftsman, a shildenmoler, speclalizing in painting
cowe and chickens, plus the required legend in Y1ddish and Folish, for the
meat end poultry shops of their shtetcl. i;inhin - who wag to die at the 1
venerable age of zixkyx elght-six shortly before the outbreak of Vorld
War II -« Ilyva acquired the diligence and painstoking accuracy demanded
by the always over-exacting patrons of a sign-painter,

While he obtained his Jewish background from this salntly man, it
was the older brother, loses, who encouraged the youngster to become &
nrofessional artist ( Moses Schor, who taught history =nd wes alsc some-
thing of = "Sunday painter", wes to dle a martyris death in the Viarsaw
Ghetto). Thenks to Moses' efforts, Ilya studied the metal crafts with
severel measters, a tralning which wes to serve him well later, AY the age
of twenty-six Schor enrolled in the Warsaw Acadexy of Fine Arts from whick
he graduated with honors, For three years he was agsscclated with Polend's
ploneer of freco painting, Felicien Kowarski, <Though the Polish
government was, on the whole, anything but philo-Semitic, individual
zifted Jews were excepted from the basie anti-Semitic practices, and llya
Schor ot & grant to study in Peris, He errived there in 1937, studled
2t the Ecole des Beaux-Arts, sent paintings to various exhibltlions
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( including the celebrated Salom d'Automne) s but to support himself and
his bride, Resla - who wes to make a nems for herself as a painter -
he made Jewelry and other objeets in gold end silver, Thie period of
fulfilment was not to last very long. When, e few months efter the oute
break of t‘;e war, the Nazls were able to crack the defenszes « France,
the Schors, like many of their friends and colleagues in Montparnssse,
escaped to the country's unoccupied zone in the South, Knowing that even
there they were not safe, they awaited 2n opportunity to come to the
United States, and arrived here, with no baggaze but their skills, in 1941

The initiel worries snd problems of adjustment were radually over-
come by the intrepild and frugal Schors Reeslizing that he would be unable
to feed hnd clethe himself and his family ( which included two daughters
born in America) on the sale of his pictures, the determined Schor cnce
again set up shop as a silversmith., In the Schor home on W, 79th Street,
Manhattan, a tiny room wes set aslde as a workshop. The tools were
basiecally the same as those used by King Solomon's craftsmen, or those
3till employed by Yemenite mesters in Israel t blow pipes, hammers,
mallets, pliers, shears, files, saws, drills, polishing material, except
that gas end electricity helped him save some strength and energy,

Seeing him bend, form, raise, planish end polish on his small
work-hench, 1 felt transferred to 2 workshop of the pre-machine age,
For Schor, no time-saving devices seemed to exist as he gpent days and
weeks end even monthe on an 1tem that can be silipped into a pocket,
What petience wes demanded to bring a work to its ultimete finish! As I
have sald beforeﬁ whetever sume customers might pay ( and in his final
years Schor wes, a2t lest, able to demand, snd get, high prices), the
total sum of hie la2bor wes never fully repald in dollars and cents.
Moreover, the ldess, motifs, variations found in his work were always his

own, coming as they did from his almost inexhaustible lmsgination,

Rerely, if ever, did his customers, were they laymen or ramyexmmie

representatives of religlous institutions, bether to give him more than
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the barest outlin e for & commissioned worke. dn some cases This was due 1O
indiffercnce, DBut often his patrons may have realized that it would make
no sense Lo limit the mester's unmatehed fantasy. This was true, in
particular, regarding his greatest achicvements as a worker in metal - the
Torah crown he created for Milwaukee's Emanu~-il B'nai Jeshurun Synagogue, =n
and the meny-faceted and intricate silver gate to the Ark for Temple lsrael
in Great Neeck ( this pair of Ark Doors consists of %6 panels, 18 on each =k
side, each of them dealing with a biblical episode).
Schor actually liked to set himself the most difficult tasks, For

instance, ordinarily silversmiths are content to decorate thse outagide

of 2 piece, leaving the inside untoucheds NOT =0 Schor. Most of his

brooches, bracelets, and esrrings are filled out complicately on all

sides with intricate design, often soc dellicate that it pays to look

et them through & magnifying glaess in order to appreciate fully all the

twists of his unique fantasy, I remember a brooch, preserting figures

that turn ebout - lovely ladies on one slde, gaey cavallers on the other.,

Tn snobher brooch he shows the Greek philosopher, Diogenes, searching for

his honest msn with a tiny, free-swinging lantern, Un the other side a

child gezes upward to & heart - yet the face of the heart swings aside ®

reveal a fanged serpents

Jewlah motifs are often included &n items meent for secular uses
"Sehor brought to life the Polish shetel end its inhabltants,” the

cetalogue to the Memorial Exhibition says: "He created cheracters from A
the past who continually run ac¢ross his works like a cast of actors
playing out & Sholem Aleichem sTOTXYe Through these works we can almost
relive the experiences of a perlod of Jewlsh 1life in Lastern furope!
holidays, family celebrations, and all the joys which punctuate the
eristence of simple pious people,” Typical is a beautiful silver brooch
which shows the traditional Sabbath table, with the mother lighting the

candle,
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fven where hils work was destined for ritusl use, he did not

restraln his vivid imsginetion, I remec

ver one begomim box, less than
nine inches high, which is shaped like o towser. On the octagonal base are
engraved gigns of the zodiae, while the stem is decorated with harvest
scenes, There are opening doors in the upper part of the tower which
s rilled with figures, pomegranstes and flower Dlossoms, To avold
resemblance to 2 church topwer, Jewish craftsmen usually topped the
splce box with a gay weather weane. Schor, however, often placed a
delightful 1little wipged angel, or another figure on the top.

Maling @& yahrzeit lamp, Schor filled the cirecle on the top with the
Hebrew months, while each panel was made to bear a sentence of a prayer

above the illustration, On a weddding

cup, the center if filled with a gay
pegeent of muslclens approaching the bridsl canopy, while on the top of th
1ié a Hesld in preyer shawl ralses hid arms in exclitement, A candlestick i
desligned {0 show & baleony from which womenfclk gaze down on the pro-
cesgion with the Scrolls A particular masterplesce 1= his capsule for a
mezuzaht ia this tiny conflne is seen a fanily of three at the portal of a
medleval synagogue.

Schor was - how it hurts to be required to write "was"] -« a genuine
ertist, eager to express his fervent soul in everything he made, But he
wesg alopo a modeet and wise men, futting his skill at the disposal of the
synagogue, he clweys adhered to & healthy balance between the free flow of

inagination and the resirslint necessary for the gbject's quick
lcentificetion and untrammeled usefulness, Fashloning objects to be worn
by @ women, he wished to please her , to 2dd to her sttractivencss -
without ever abandoning his high sesthetic principlss,

Schor felt that he wes not sufficiently appreciated here as a
graphic artist, and perhaps he was rights The books he iilustrated with
's and The Sebbath,
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lottel the Centor's £ by Sholem Alslchem, and Prayer, Huwmllity, snd
Compession, by Semuel H, Dresdner, Schor's rich fantasy erowdied a
multitude of fascinsting deteil inte smell compess. e captured humor as

es well g trogedy in rhythmically swirling designs reminiscent of folk art
es well s of medieve) mipisturese I liked, in particular, Schor's poetic
rendering of poor Mottel's trek from the shtetel to the confusing sky-
gerepers of New York,

Schor originally wanted to be a painter, end nolhing else. Personally,
I never thought thet pigments were hice appropriate medis, but I noted
cehaitivity and great decorative charm in the smaller penels, some of them
no lerger than eicht by ten inches, They were often insplred by realnis-
cences of his vouth - the beerded Hesidim in their lurecaps, the plous
families gethered sround the tgble, the msieians, the country Jews with
their domestic animels. Among his last peintings 1s a stunnding self-
portraity melancholy 1ln mood, chowing the mester as he reslly was, hils
plaamn‘t; urbane menner beingz something in the nature of a mesk, hlding

the soul of a disgetisfled, restless man,

pietures
Among “hoeo who liked Schor's small midmxxmsogeuschsg is Stephen S

Kayser, former dlirector of the Jewish Museunm, Introducing Schor's album of
he wrote! ".ee¢ A little plece

reproductlons,
of cardboard or canvas, the media of oul or gouache, a vivid look

into memory, and they eppear, ths little men with thelr great orced.
Their pravers and theilr works, their waeys and manners become alive in »
few hasty strokeSeees”

Schor, like his closest friend, the nainter Mane-Katz, beneatih a
layer of Parislan soPhistieation, remeined the somewhat neive and
modest small-town Jew, But he could elways, wlth The fruits of his
akill, reach out into the nocr-dewish world, His works were included in
sroup exhibitions at the Huseum ol Contenmporery Art in Boston, the Arts

Glub of Chicago, the Newark luseum, the Milwaukee Aris Center, and even
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: the old and difstinguished Victoria and Albert Museum of Londons The

American periodical, Crafts liorizons, devoted an article to him, in
this piece, "Fantasies in Silver, " Hary Lyon wrote:

"There is an Cld Vorld flavor to his fiansly-wrought pleces, although
the actual design very often has the fresh angularliity of all that is
epeakingzly modern, Pespite the Gothic and Byzesatine solemnity of his
framework he 1s able to sWoke a mood of gayety from Uhe malleable metals,
to recreate ths naive and the nostalgic from the proifound stream of
encient folklore,"

While the bulk of his work belongs t¢ what, for lack of a uore
appropriate word, is known as representationeal ert, in his final years he
experimented, often successfully, in idloms close Lo the abstract schools
that flourish in thls era ( these small confligureticns in copper, brass
or silver are uncopnechted with Jewish themes, and are often untitled),

Schor's death et fifty-coeven comse ag 2 shock to tuousands waom knew
him as 2 lively, spry meang alwaeys full of ldecs, of new plaas, hot-
tempsred, but free of auny melice, With him, one of the greel truly
Jewish artists passed awsy, a man, to whom mighi be applied the
Bible's characterization of an artist as one who is filled "with thef '
spirit of God In wisdom, in understanding, and in knowlsdge, and in all
manner of workmenshi:.” Jackily for the world, his work has remained, an
inspiring bequest of an urbane, nobly, witty and vhilusophical man whose

nemory should not be obliterated by the relentless Ilow of Tlme,




Ilya Sehor; Versatile and Profound Artist

By Alfred Verner

It is a sad task to write the obituary of a& close friend = and
I mugt _sﬁart_out by saying that I loved and admired the late llya
Schor, painter, prirnt-maker, sculptor and silversmith whose death at
fifty-seven came as & shock to thcusands who knew Sghor as a lively,
spry optimist, always aective, always full of ideas, hot-tempered, but
free of any malice. His sudden deizh??aigrgme, recbbed his fanily of
a most consgcientious husband and rat;mr whe devoted all his strength to
the arduous job of eking out a living for the four of them, while the
art world and the Jewish werld lost a master endowed with feeling and
imagination, in additien to an unusval skillfullness.

Schor wasg a iink in the great Jewigh tradition of craftsmanship
that started in very ancient times. He often talked tc me of the
widegpread Jewish participation in the aris and crafts, in theface of
all obstacles, in his native Poland (he was born in Zloczew, Galicia,
in 1904). Skills were handed down from father to som through the

oentgriea, in rstrict chbeservance of tga Talmudic adm@nition that a Jewish

father ought to teach his son a trade, "for if one dces not do sc, it is

like teaching his son rcbbery." Before'thn eya of emancipation nc Jew
in Bastern Europe cculd attend a trade scheol, and the Christian guilds
used any meane at hand %0 eliminate Jewish competition. Nevertheless,
in 1786 all pewterers and coppersmiths in Lublin were Jewisgh, and in
1797 there were more Jewish than Christian gecldsmiths in Pogen (Poznan )a

~ Bcher's father, Kaftali, was a master craftsman, & shildenmolelr.,
specializing in painting cows and chickens, plus the regquired legend in
Yiqaish and Polish, for the meat and poultry shops of their shiediel.
From the elder Sghor = who died at the venerable age of eighty=six
shortly before the cutbreak of World War I1 - Ilya inherited the
diligence and painstaking accurasy demanded by the always over-exacting

patrdns of a sign-painter. He obtained his Jewigh backgrcund from this
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saintly man, but it was chiefly Ilya's older brother Moses, a Hebrew
aahelar. who enccuraged the youngster to0 beccme a professional
painter, a _Kunstmolexr ( Moses Schor was to die a martyr's death in
the Wargaw ghette).

N Schor spent eight years of his adolescence apprenticed %c an
angraver. IThis time was not wagted, for net only did 1lya earn his
14velihoced as an engravey whileattending theAcademy of Fine Arts in
Warsaw, but the feeling for metal whieh he acquired wag invaluable
when he became & silversmithe. Although he had $¢ work to support
hg_mgelf, Schor graduated from the Acadeny with honors, and he even
received 2 scholarship te continue his studies in Fpance. He arrived
in Paris in 1937, worked ae & silversmith, but alsc studied at the
Bacle Ces Besuk-A8ts, sent paintings tc various exhibitions ( in=-
cluding the celebrated Salon 4% Automne), and settled down happily
with his bricde, Rezia, herself a gifted painter, in this city which
has welecmed s0 many talented dews from the dayswhen Camille Pissarro
arrived there from the West Indies.

~ But the pericd of Schor's bliss in Pariswbrtd. A few months
after the cutbreak of the war, the Nazis were able crack the defenses
of Fyance, and to enter Paris. Like Chagall, Lipchitz, Mane-Katz and
other Hontparnassians, the Schor fl~d4 tc Uncccupied France, and from
there to New York, where they arrived in 1941. The initial worries and
prcblems cf s}djuatment weye gradually coverceme by the intrepid and
frugal Schor. Realizing that he would be unable %o support himself
end his family on the sale of his piciures, the determined Schoy set up
shop as & print-maker and silversmith, and after scme lean menths and
aven yoars finally was able %0 get encugh commissions %e provide for a
fa.mily now 1ncluding two daughters bern in Amerieca.

Scher was, peoorspxmxxk widely known hsre as & graphic artist.
Among the books he gilustrated with charming woodcuts were Sholem
of Motte

Aleichem's Adventures
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Lord's, @=nd Tg o Sabbath, by the philoscpher Abyaham J. Heschel; and
Rabbi ©. E. Pilchik's Hillel. Schor's rich fantasy crowded a multitude

ef fasclnating detall into small compass, ___Ee captured humer as well as
tragedy in raythmically whirling cdesigns reminiscent of felk art as well
as of medicval miniatures. I liked, in particular, Schor's poetic
rendering of poor Mottel's trek from the shtedtel tc the ;onfusing skysecrapers 5
of New York.

- Scghor felt that e was not sufficiently appreciated as a painter.
I"'e:.'acma.ll;___y_.. I never thought that pigments were his appreopriste media,
but I neted sensitivity and great degorative charm in the smaller ganvases
of his, some cof them no larger than eight by ten inches. They were often
inspired by reminiscences of his ycuth = the bearded Hasidim in their fur-
caps, the_w;gzious famili~g gathered arcund the table, the musicians, the

eountry Jews with their domestic animals. Introducing §ohor' g album of

sh Themeg, Stephen 8. Kayser wrote:

reproductions, Paintingsd on ¥

",.. A 1ittle piece of cardbcard orcanms, the media of cil or geuache,

il

a few hasty strckes.. T

He achieved his'gxt'eatest acclaim as a workexr in metal - vide the
Toran Crown he oreated for Milwaukee'! s Emanu-El B'nai Jeshurun Synagogue,
or the manz-fgceted and intricate silver gate te the Ark for Teample Israel
in Great Neek. In the Schor home cn West 79%h Street, Manhattan, a tiny
room was sel aside as a workshépe The tcols there were basically the same
as those used by King Sclomon's eraftsmen, or those still employed by
Yemenite masters in Igrael - blow pipes, hammers, mallets, pliera. shears,
files, saws, drills, polishing material, except that gas and electricity
helped him save some strength and energy. S¢il1l, seeing him bend, form, rais
planish and pclish on his small work-bench, I felt transferred to a work-shop

of the pre-machine age. ¥For Schor, no %time-saving devices seemed %C exigt,
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as he spent daysand weeks and even months on an item ( such as a silver

mezuzah) that can ‘be slipped into a pocket.
What patience was demanded to bring a werk te its ultimase finishi

Whatever sums customers might pay ( an¢ in his final years Schor was, &
at last, able to demand, snd get, high prices), +the sum total of his
l1abor wag never fully repaid in dellars and centg. Moy eovey, Lhe tdeaa\
motife, variaticns found in his work were nearly always his cwn, coming
ag they did from nwis almost inexahustible imagination. Rarely, if

ever, did his customers, were they laymen or representatives oI

religicons institutions, bother %0 give him more than the n«uest cut-

1ines for & commissioned work. In some cases this was due %o indiffermy: s

while in others nis patrons may havaraa.liz ad that 1t would make no

sense to 1limit the master's unmatched fantasgy .

Bchgr actually liked tc set himself themost difficsult tasks. For

instance, ordinarily silversmiths are content tc decorate the cutside
of a piece, leaving the inside untouched. Not so Schor. IMost of his
brooches, hracelets, and earrings are filled cut complet=ly on all
sides with intricate design, often sc delicate that 17 pays ¢ Llcok at
them through a nagnifying glass in order to appréciate fully all the
twists of his unique fantasy. I remember & brccch, pregenting figures
that turn about = levely ladies on cne side, gay eavaliers on the
other. In anothsbrooch he shows the Greek philosopher, Diogenes,
gearching for his honest ma with a %iny, free-swinging lantern. On the
other side a child gazes upward to & heart - yet the Irace of the heaxt
swings asgide %o reveal a fanged serpentt "Schor likes to have fun with

-,

his oraﬁ:," a reviewer in Cyafi Horizong commented : "Whether it is a

jocket for a lady, a box for trinkets, & buckle cr & brooch. he not
infrequently inserts & sly Joka...

Jewish motifs are often included in items meant for seccular use.
Typical is & beautiful silver brooch which shows the traditiocnal
Sebbath table, with the mother lighting the gandle. Even where his
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work wae destined for ritud uase, he did not restrain his vivid

imagination. I remember one besomim box , less than nine inches high,

whioh‘_is ghaped like a tower, On the oectagonal base are engraved signs
of___the zodiae, while the stem is decorated with harvest scenes. There
are cpening doors in the upper part of the tower which is filled with

figures, pcmegranates and flower blosscms. To aveid resemblance i a

church tower, eraftsmen usually tepped the spice box with a gay weathe®
vane._Schor cften placed a dekightful little winged angel, Or another
figure on the tCp«

- Making a yahrzelt lamp, Schor fillsd the circle on the top with
the %ebrew menths, whileeach'panel was made to bear a sentence of a
prayer aoove theilluqtration. On a wedding cup, the center is filled
Witn e gay pegeent of musicians approaching the bridal cancpy. while on
the top of the 1id a Hasfillc in pray® shawl raises his arms in axcitement
A cg_ndlestick is designed tc show a balcony from which wemenfolk
gaze dovn on theprocession with the sercll. A particular mastcrpiece
18 his capaule*?or 9 mezuzah: in this tiny confine iz seen a fanlly of
thrfwe dt the norsal of a medieval synagogue.

Sehor was = how it hurts tc be required %c write "wag". - a genuine
artist, eager to express his fervent soul inm everything he made. BSut
he was also & modest and wise man. Putting his skill at the disposal of
the synagogue, ne always adhered tc a healthy balance between the
free flow of imagination and the restraint necessary for the object's
quick identification and untrammeled usefulness. Fashdoning cbjecis e
be worn by & woman, he wished tc please her, to add to her atirwotivenc .«
without ever abandoning his high sesthetic principles. For he was &
gcod decent individusl as well as an extremely gifted artist. To my

Y e

wonderful friend, the late Ilya Sechor, might be applied the Bible's

charaaterization of an artist as one who is filled

"with the spirit of God, in wisdom, in understanding, and in knowlé: P

and in all manner of workmanship.”



